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PICTURE DIVISION = ELECTION RETURNS 
1956=1958 
Chairman Betty Hale, Librarian, Public Relations Department, 
- Socony Mobil Oil Co., Inc., N.Y., N.Y. 
Vice-Chairman & 
Chairman-Elect Elsie Phillips Heyl, Head, Picture Collection 
(1958=1960) Enoch Pratt Free Library, Baltimore, Md. 


Secretary=-Treasurer Celestine Gilligan, Art Librarian, Young & Rubicam, N.Y., N.Y. 


The next issue of PICTURESCOPE will carry the detailed story of 
Division activities at the Pittsburgh meetings. Watch SPECIAL LIBRARIES for 
the full text of two papers presented at the Convention that are important 
to those who wrk with pictorial materials. 


THE CHAIRMAN'S COLUMN 
Hello, Classmates! 

That's right, I said "classmates" because SLA is 
more truly a graduate schcol than a society. We join it not just for 
prestige and the friends we might make, although it surely offers both, 
but more particularly for what we can learn from one another. 


We pick each others’ brains at seminars; attend 
classes by recognised authorities in our particular field; write term 
papers; go on field trips; get an unlimited amount of free tutoring; 
and instead of a diploma, receive increased self - confidence and the 
appreciation of our patrons and employers. 


Qur tuition is low because we do-it-ourselves 
instead of maintaining a faculty and ivy-covered buildings. Of course, 
each pupil is thus expected to help with the work in return for what he 
receives. But it's worth it, don't you think? 


Which naturally leads me to say that I'll be 
calling upon the talents of many of you during the next two years and 
I know from past experience that you can be counted on to do your best, 


Happy learnings ! 


This issue of PICTURESCOPE is reproduced through the courtesy of 
The Grolier Society, Inc., Publishers. 
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NEW YORK PICTURE GROUP 

On Wednesday evening March 1, 1956, the Metropolitan Museum 
of Art was host to the New York Group. Before the meeting the staff of the Lending 
Collections served refreshments. 





The program opened with a talk by A. Hyatt Mayor, Curator of 
the Department of Prints. He explained that as rarities have become rarer, the 
aim of the Department is not only to collect artistic masterpieces but to gather 
prints for their subject content - views of places, buildings, machinery, industrial 
arts. The Metropolitan is one of the few art museums outside of Europe with a 
print collection that emphasizes subject matter. 


Following Mr. Mayor, Mrs, Margaret P. Nolan, Supervisor of 
the Lending and Reference Collections, described these collections which include 
photographs, 3 x -inch black-and-white lantern slides, 35mm. Kodachrome slides, 
color prints, and black-and-white reproductions. They cover the range of art 
history from prehistoric times to the present (without emphasis on the modern), 
and include painting, sculpture, architecture, the decorative arts and furniture. 


Later the meeting broke up into small groups and the staff 
escorted members through the files, describing them in greater detail. The Reference 
Collection is made up of black-and-white photographs mounted on uniform 11 x 1) inch 
boards, and stored vertically in wooden file cabinets. These are organized by 
school and painter and filed by classification number. There is a catalog which 
includes names of artists, galleries, names of saints, and lists of important 
subjects. Each photograph is given an accession number, classification number, 
title; name of collection or owner, medium, where it has been exhibited, and the 
photographer's name are recorded. Although pictures in this Reference Collection 
are not lent, the museum, with certain restrictions, will make quick photo copies * 
for 25¢ or, if a print of high quality is needed, a photograph with a negative for 
$3.50. 


The Lending Collections consist of prints, slides, and black- 
and-white reproductions. Color prints are matted for display use. In the files 
of black-and-white slides and Kodachromes the arrangement is: 1) early art by 
civilization; 2) Western art under painting or sculpture and then by name of artist; 
3) decorative art and architecture by place. The Lending Collections charge a 
rental fee. The slides form an extensive, important collection used heavily by 
teachers and museum staffs, whereas Reference Collection users are artists, designers, 
business and industry. 


Mrs, Nolan has a staff of three assistants in the Reference 
Collection and four assistants, one technician, and two part-time filers in the 
Lending Collections. 
- William J. Sloan 
Picture Collection, NYPL 


#% Apeco Rapid Copy Machine, manufactured by the American Photo Copy Equipment Co., 
55 East 3th Street, New York 16, New York. 


The second annual spring tour of the New York Group was held Saturday, May 19. 
Twenty-three members and their guests enjoyed an all-day outing on Long Island. 
By chartered bus the group drove through the North Shore area, along Manhasset's 
"Miracle Mile" and through the area of big estates and beautiful homes, to Bayville 
where a shore luncheon at Wall's Beach Restaurant was served, 
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NEW YORK PICTURE GROUP: continued 


A brief business meeting followed. Celestine Gilligan, 
treasurer, reported $16.00 received from headquarters; expenditures: $15.99; 
balance: $.01. The Officers for 1956-57 were elected. 


The group continued by bus to the famous Sagamore Hill, 
Victorian home of Theodore Roosevelt and his family, at Oyster Bay. The house is 
perhaps the epitome of late Victorian architecture and decor. In addition to 
trophies and souvenirs of TR throughout the house, there are two rooms on the top 
floor given over to memorabilia of the famous Roosevelt sons. 


Mrs. Darthula Pallister made all the arrangements for this 
most pleasant trip. 
- Helen Faye 
Harcourt, Brace & Company 


WASHINGTON PICTURE GROUP 





On April 18 in the National Archives Building, Miss Ardelia 
Hall, Arts and Monuments Advisor of the Department of State, gave an illustrated 
lecture, "Photo Archives of Artistic Property in War Areas." Miss Hall, with 
numerous interesting anecdotes, traced the importance of photographs in restoring 
priceless art works to their rightful owners after World War II. 


The last scheduled meeting of the season was held May 16 and 
was devoted to business and the election of officers. The group went on record as 
opposed to the increase in SLA dues. Miss Josephine Cobb was appointed Chairman 
of the committee on publication of the Guide. Officers for 1956-57 were elected. 


- Joe Doan Thomas 
Still Pictures Section 
National Archives 


OLD AND NEW MASTERS AID ANATOMIST 

Dr. Ernest Scharrer, professor of anatomy at the 
Albert Einstein College of Medicine, Yeshiva University, New York City, uses 
works of art by the masters, as well as charts and conventional medical drawings, 
to explain the structure of the human body. He feels that the use of Michelangelo's 
sculpture "The Day" serves two purposes: it illustrates a superlatively developed 
teres major muscle in the shoulder and introduces students to a major art work. 
Studies of hands by Durer and Rodin show the working of the thumb muscle, with its 
important faculty of being opposed to each finger. The basic architectural principles 
embodied in the upper thigh bone (femur) are compared with the pattern of Gothic 
arches as illustrated by a French Gothic chapel. One of Picasso's famous studies of 
a woman, showing head and face both full and in profile expresses ideas identical 
with those underlying modern morphology, according to Dr. Scharrer. Both the artist 
and the anatomist in his experiments are trying to achieve a better understanding of 
the human body. (Abstracted from the New York Times, April 17, 1956) 





DISSECTION IN ROMAN FRESCO 





A Matisse-like fresco found in a recently discovered 
catacomb in Rome may set the date of medical dissection of the human body for teaching 
purposes almost a thousand years earlier that had been heretofore believed. This 
picture, described as showing "a Roman surgeon during an operation as colleagues 
look on" was judged by two American experts as representing a dissection for the 
purpose of teaching anatomy rather than a surgical operation. 
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DISSECTION IN ROMAN FRESCO: continued 


Dr. Kurt Proskauer, curator of the Charles H. 
Land Museum of Dental and Oral Surgery at Columbia~Presbyterian Medical Center, 
said that the accepted place and date for the first known dissection of the human 
body for teaching was Bologna in 1281 A.D. This fresco, however, would be evidence 
that dissections were performed in the early part of the fourth century. One figure 
in the painting points with a baton to the opened cadaver which lies in front of 
the group of students, while the teacher, a larger central figure, lectures. In 
support of the theory that dissection rather than a surgical operation is pictured, 
Dr. Proskauer noted that in ancient Rome it was not possible to open the chest or 
abdomen to the extent shown in the fresco without killing the patient. Also, the 
opened body lies with no one caring for it; an unlikely situation in surgery. 


Dr. John F, Fulton, Sterling Professor of the 
History of Medicine at the Yale University Medical School, said that he agreed in 
general with Dr. Proskauer's identification of the scene as a dissection, (Abstracted 
from the New York Times, April 11, 1956) 


PICTURE MEANINGS 

A photography workshop and seminar to explore "ways of reading 
photographs" is being held this summer (Jtme 9 - July 6) at Indiana University, 
Bloomington, Ind., under the direction of Henry Homes Smith of the Fine Arts 
Department. Mr. Smith says the purpose of the course is "to increase the photo- 
grapher's understanding of the photograph's possibilities in communication" and 
"...t© uncover and pinpoint some of the photograph's real limitations." 





Unpublished photographs by photographers throughout the nation are 
being studied for their meaning by the workshop staff and students and their 
findings are later compared with the photographer's own statement of what he hoped 
his photograph would convey to an interested spectator. Participants analyse the 
formal construction and content of photographs and make notes on their findings 
which are then discussed by the group. Parts of similar photographs are studied - 
one at some length, the other in a fractional-second showing. Film showings and 
a program of making and studying photographs on specific topics chosen by individual 
students are other projects. 


Mr. Smith believes that, although most photographs deserve just 
"a glance, a thoughtless response, and quick dismissal," there are some few that 
merit the careful study that rewards the viewer with "a heightened sense of the 
scope or range of reality." A first-rate photograph conveys more than plain facts 
and the direct visual impression is not its only pertinent quality. With training, 
Mr. Smith feels, persons capable of responding with curiosity and attention to a 
good photograph will, by systematic scrutiny and imaginative synthesis, be able to 
"read" it, just as the military photo-interpreter now "reads" photographs. (Abstracted 
from the New York Times, April 1, 1956) 


SEARS CATALOGUE ON MICROFILM 

The Library of Congress has received fifty-one rolls of microfilm 
recording 10,000 pages of the Sears, Roebuck catalogue, from 1888 to the present, 
Describing the gift as "highly important Americana," L. Quincy Mumford, Librarian 
of Congress, called Sears catalogues "one of the most useful, accurate, and, at the 
same time, fascinating records available of the living standards of the American 
people from the Gay Nineties to the present." 
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SEARS CATALOGUE ON MICROFILM: continued 


For a long time picture librarians have appreciated the value of 
this and similar catalogues in documenting American fashions, household equipment, 
and other merchandise. Novelists, historians, picture researchers, artists, and 
many others have found them a source of authentic information on how people dressed 
and lived during the past 60 years. The post-World War II popularity of the current 
issues in foreign lands is well know. 


The microfilm given to LC is the first of twenty or more sets that 
will go to selected libraries in the United States. (Abstracted from the New York 
Times, April 5, 1956) 

- Abstracted by M.H,B. 


IN PRINT : PICTURE BOOKS: by Josephine Cobb 





Brooks, Emerson M. 
The growth of a Nation; a Pictorial Review of the United States of America 
from Colonial Days to the Present. Dutton, cl1956. $5.95 


Here is a picture history in which both text and illustrations are superb. With its 
inconspicuous cover and unsophisticated format, this volume sets forth a great story 
for all Americans and for our critics abroad. The State Department, recognizing the 
subtle propaganda possibilities in this straightforward account of our Colonial 
heritage, the contributions of immigrant peoples, our geography and our industry, has 
taken over a whole edition for distribution overseas. 


This book presents its readers with plenty of statistics, but in a manner so 
stimulating and thought-provoking that they are eager for more. There is also poetry 
in this book, principally in the beauty of the illustrations that give scenes of our 
agricultural vistas. Inventions, discoveries, wars, heroism =~ all have a part, but 
of more import to the story are the contributions of the lowly "spud," the burro, 

and even the boll weevil. 


The author has chosen his illustrations from among the vast archives of Federal, 
State, and local governments, and from institutions, museums, historical societies 

and art collections, The pictures, besides being refreshingly new and well selected, 
are attractively arranged, generally one to a page, with generous margins and a wealth 
of caption material which is solidly packed with pertinent information. Each photo- 
graph, lithograph, pictorial map or drawing is fully documented as to source, 
confirming the reader's impression that this is the work of a student who has tireless 
energy and boundless enthusiasm for a theme that is ever new to him, 


Roscoe, Theodore, and Freeman, Fred 
Picture History of the U.S. Navy. Scribner, cl1956. $12.50 


This history of the Navy, in pictures, is by a master of the subject and was some 
four years in the making. It is embellished by artwork of co-author, Fred Freeman, 
Mr. Roscoe has drawn upon the picture resources of the Federal Government and has 
obtained much new and pertinent material. The period covered is 1776 to 1897. 


Picture credits are supplied in fullest detail although relegated to a separate 
section, Some illustrations are not too well reproduced; a few captions may be too 
salty for the uninitiated. But the majority of the illustrations are magnificent 
and present a continuity to the theme of the whole. This is a mature book, written 
mainly through pictures, and is most definitely a navy book for navy men, 
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ATGET PORTFOLIO 





In honor of the hundredth anniversary of his birth, Berenice Abbott 
is preparing a portfolio of photographs by the great early French documentary 
photographer, Eugene Atget. Atget, who was born near Bordeaux in 1856 and died in 

Paris in 1927, was the supreme photographer of Paris during the first quarter of 
this century. His work has been acclaimed for its beauty and contemporaneity by 
collectors, critics, and public. It is the basis for the work of many of today's 
great cameramen. 


The portfolio, which will be ready in October, will comprise twenty 
photographs printed from Atget's 18 x 2) cm. glass plates by noted photographer, 
Berenice Abbott. The gold toned prints, dry mounted on 10 x 13" mounts and in a 
durable portfolio, will be available in a limited edition of one hundred numbered 
sets. The price is $120.00 if paid in advance; $150.00 if paid on delivery. Orders 
and communications should be addressed to Berenice Abbott, 50 Commerce St., N.Y.14,N.Y. 



































WE SEE THAT: 
Alfred Stieglitz Hall was dedicated at the City College of New York 
in April in honor of one of the College's most illustrious graduates, 
LAY a pioneer in photography, editor of the classic Camera Work quarterly, 
leader of the Photo-Secession movement in 1905, and founder of the 
historic "291" gallery. # # # Actress Shirley Booth was honored for 
her portrayal of a special librarian in the current Broadway play "The Desk Set" when 
the New York Chapter of SLA presented to her a desk set with a miniature "brain cell," 
# # # The Print and Picture Department of the Free Library of Philadelphia exhibited 
recently originals, proof sheets, and displays of advertising art selected from the 
21st Annual Exhibition of Advertising and Editorial Art of that city's Art Directors 
Club, pointing up the Library's part in the commercial art world. # # # Syracuse 
University's School of Library Science announces a Summer Workshop on Audio-Visual 
Materials in Libraries, August 13 = 24, 1956. For information write to Professor 
Carl H. Melinat, School of Library Science, Syracuse University, Syracuse 10, N.Y. 
# # # Studies in Coordinate Indexing, Volume III, has been published by 
Documentation Incorporated, 2521 Connecticut Ave., N.W., Washington 8, D.C. # # # 
Mrs, Elizabeth R. Usher, acting librarian, Metropolitan Museum of Art, is first vice- 
president and president-elect of the New York Chapter, SLA. # # # Mrs. Minna H, 
Breuer represented the University of Cincinnati at the 88th Convocation of the 
University of the State of New York which inaugurated Dr. James E, Allen, Jr., as 
New York State's Commissioner of Education. 








FROM THE EDITOR: 

Division members will soon receive in a separate mailing a brochure 
entitled "Our Smallest Servants," the story of fermentation in text and pictures, | 
Our thanks to Chas. Pfizer & Co., Inc., Brooklyn, N.Y., for this handsome example | 
of typography and pictorial layout in the field of pharmaceutical publications... 
Fannie Simon, SLA's special representative to the H. W. Wilson Co, would be pleased 
to receive well-written articles on aspects of special librarianship of interest to 
all librarians. Questions and manuscripts should be directed to Miss Simon at 
McCall's Magazine, 230 Park Ave., New York 17, N.Y. . . . Correction: the page number 
for the entry Jam Handy in the Index to Volume III (1955), part 2 should read 18 
(not 1,8) . . » Deadline for September issue will be August 1. Reporters, officers, 
chairmen: Please note! M.H.B 


NEW MEMBERS: Lucille Ann Barrett Helen Pauline Jennings 
Eber Road, Route 220 Washington Street 
Swanton, Ohio Geneva, New York 
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PICTURE DIVISION FINANCIAL STATEMENT 1955 = 1956 SUMMARY 
Cash balance, May 20, TOG eo < nce cecdesvendntsdbahtiesnweekeneneas $135.13 


Income May 21, 1955 to June 10, 1956.....ccecesee $219.00 
$354.13 
Disbursements May 21, 1955 to June 10, 1956 
PICTURESCOPE ninetuanadetetiones seen 
Convention 1955 @eeeeeeoeoeoeoeaeoeeeseeeeeeeeeee 8 eee 3.75 
Convention 1956 @eeeevoevoeaeoeaoeeeo ee eee eee e eee 0202002808 45.00 
Misc. @eeeeeeve eee eee eee eeceoe eee eceeeeeeeaeaeeaeeese 5.52 160,86 


Cash balance, June 10, WG6 onc ccvcdscnutsstbenonnaenseindanns $193.27 


- Submitted by Mrs. Helen Faye 
Secretary-Treasurer, Picture Division 





NEW GROUP OFFICERS 
New York Group 
Chairman: Mrs. Margaret P. Nolan, Superv., Lending Coll., Metropolitan Museum 
Vice-Chm,.: William J, Sloan, Picture Collection, New York Public Library 
Sec.-Treas.: Whitney Morgan, Librarian, National Recreation Association. 


Washington Group 
Chairman: Mrs, Marian R. McNaughton, Curator, Historical Properties Office, 
Chief of Military History, Dept. of the Army 
Vice-Chmn.: George E, Pettingill, American Institute of Architects 
Sec.-Treas.: Joe Doan Thomas, Still Pictures Section, National Archives. 





PICTURESCOPE 
issued quarterly as the Newsletter of the 
PICTURE DIVISION of the SPECIAL LIBRARIES 
ASSOCIATION, 31 East 10th St., N.Y., N.Y. 


Editor: Minna H, Breuer. Editorial Board: Romana Javitz, Franziska G. Schacht. 
Production: Ruth Beach, Jean McNiece, Whitney N. Morgan 


Address communications to the Editor: Mrs. Minna H, Breuer, 2 Williams Court, 
Albany 3, N.Y. For information a bout subscriptions, write to Miss Celestine 
Gilligan, c/o Young & Rubicam, 285 Madison Ave., New York 17, N.Y. 


SUBSCRIPTION FOR PICTURESCOPE: Fill in form, clip and mail Division members $1.00 





Please make check payable to Celestine Gilligan, Treas. Non-members $2.00 
Miss Celestine Gilligan Enclosed please find check / or stamps 
c/o Young & Rubicam for $ for one year's subscription 
285 Madison Ave., New York 17, N.Y. to PICTURESCOPE, Volume IV (1956 

Name 





Organization or Business 





Address 





City State 





Please check: Member of Picture Division YES NO RENEWAL NEW 











